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Background to the Water Margin:

Plague was sweeping through China.
To summon relief, the Emperor sent
his marshal to seek help from a
Taoist sage. Despite warnings, the
marshal released the 108 demons
during a ceremony, which became
the 108 heroes of our story — or a
new plague to the court.

Years later, these demons became
grown men and women. They
committed crimes of passion, fought
injustice and rebelled against a
corrupted court. Eventually their
wrongdoings brought them together
on Liangshan (Mount Liang), and
this is where our story begins.
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0000 Playwright's Notes _

By Chang Ta-chuen

Heaven sent a stele inscribed with the names
and ranks of the 108 heroic outlaws led by Song
Jiang. Inspired by the organisation of ranks in
court, they banded together in the Zhongyi Hall
(Hall of Loyalty and Chivalry) giving their lawless
ways a structure in order to win amnesty from
the court.

In this grand assembly the gallant fraternity
came to realise the irreconcilable differences
entrenched in their hearts. The faction led
by Guan Sheng, Zhang Qing, Qin Ming, Hu
Yanzhuo, Huang Xin and Yang Zhi, comprised
of mostly former senior officers, still felt an
overwhelming allegiance to the emperor and
his court. However, the other leaders, Lu
Zhishen, Lin Chong, Wu Song, Li Kui, Ruan
Xiaowu, Yang Xiong and Shi Xiu, who were
once foot soldiers, minor officers and common
people, harboured other feelings. For them,
“defending Heaven'’s justice” was more than
removing the rot, corruption and excessive
power that festered in the regions and within
the hands of a selected few chief ministers. It
was a cause to fight for, a rebellion, to replace
the supreme ruler and rule in his stead. On the
basis of this fissure, there was a separation
that could not be bridged, planting the seed for
the dissolution of the heroes of Mount Liang.

The 108 fighters together went through
countless baptisms of blood and sweat on the
battlefields, their hearts ebbing, swelling with
turbulent memories of life; could their conflicts
ever be resolved? How would they face, and
interpret, the fundamental contradictions
inherent in “loyalty and chivalry”?
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0000 DirectoFs™

by Wu Hsing-kuo

108 Heroes — Tales from The Water Margin
explores the complex personalities that inhabit
the middle section of the Water Margin. Part
introduction of characters, part exposition of
plot, it prepares the groundwork for the climax
and finale: the Chrysanthemum Assembly. The
show takes us from Chapter 31 to Chapter 71
of the Water Margin which follows Song Jiang’s
journey to Mount Liang. We put our storytelling
ability to the test by limiting the show’s length
to 120 minutes as there are many characters,
a very complicated storyline, and a lot of time
is required to allow the audience to revel in the
full glory of Beijing opera martial arts. In fact,
the style and content of the show was one of the
guides we used in choosing which chapters to
include. After much thought, Chang Ta-chuen
and myself agreed that with so much content
and so little time the best approach would be to
do the performance as a montage. This goes
against the straightforward narrative of the first
edition of 108 Heroes.
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There are three acts, eight scenes, no intervals,
all in one seating.

The first act takes up six: 1) Zhongyi Hall,
2) Centipede Range, 3) Field of Rubble,
4) Xunyang Tower, 5) The Three Sieges of Zhu
Village, 6) Daming Prefecture. The production
is a chronological jump-cut of the book, telling
the bright and dark sides of Song Jiang, of
how he cut his figure amongst the outlaws and
how he declared war on the government and
established power. The Three Sieges of Zhu
Village and Daming Prefecture are classic,
full-length, evening-long repertoires of Beijing
opera. As we perform each of these numbers
within 20 minutes, we extract their essence
fusing the best parts. For example we use
montage in the Three Sieges of Zhu Village,
the three scenes are staged simultaneously
as “split screens”, generating a new kind of
meaning through dissociation and intense
conflict.

Act Two only has one scene — The Taoist
Ceremony. Song Jiang leads the brothers in
a ritual for the “Pagoda-Wielding Heavenly
King” Chao Gai, praying that he will ascend to
Heaven soon. Chao was supposed to become
a stronghold chieftain; however during an
uprising, a momentary rashness led him into
a trap and he was killed by a poisoned arrow.
During the memorial ceremony, the spirit of
Chao appears, reminiscing about times he had
shared with Song. Chao harbours a grudge
and is filled with regret, but the conscience-
stricken Song can read into his heart, he knows
his fate was no accident. Song prays that even
though destiny has kept them apart in this
lifetime, they will be reunited in the next one.

d3 &
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oooo  Director’s Notes _

Chao plucks out the poisoned

arrow from his cheek in Song’s

presence, turns around and

fades away. Throughout this

e encounter, Song and Chao’s
{E'?y special relationship is painted
Lo out in cipher, a concoction of
friendship and animosity, which
demonstrates the author’s

J grasp of symbolism.
g~ - . 120 minutes, no one ever
,%J’,f"“ leaves the Zhongyi Hall.

N Act Three, Chrysanthemum
Assembly: Under the warm flush

and giddy influence of alcohol, at the
jubilant banquet after the ritual, Song
Jiang is singing, his lyrics revealing his
veneration for the court, it is an unguarded
moment of honesty and generosity. His
aspiration for amnesty causes immediate
% ; suspicion and acrimony amongst the gang.

_ There are disputes between: the faction for

N amnesty and the faction for rebellion; the
’(t_ camp of former officials and the camp of

- rogues and vagabonds; and the mainstream
: DbODo0b0oo0obDoboobon0ood  andthe minority. Itis at this final gathering that :
ooooooooooodonDn  we see the group of fearless anarchic bandits i
oobooopobDoooDooo0n  living out their heroic dreams in a capricious
00b0O00D0O00D00000 moment of drunkenness — their revelry
ooobbO0oDouoooDoo  highlighted by accompanying gongs, drums
0000000000000  andelectrifying rock musicby Chau Wa-kin.
0000000000 0000
bobosgooodooooon Playwright's Notes and Director’s Notes translated
ooo0oo0oO0oO0oo0O000O0oOo by Gigi Chang .
ooooooooooogon

" © I Kuo Cheng-chang,
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0DO0Oooooog  Shanghai co-producer’s Notes

By: Xu Xingjie

The Hong Kong Arts Festival commissions
and produces new works from artists
from different disciplines and regions. For
example, 108 Heroes — Tales from the Water
Margin is an HKAF commission which was
jointly created and performed by Taiwan’s
Contemporary Legend Theatre, the Shanghai
Traditional Opera School Attached to Shanghai
Theatre Academy and the Academy’s College
of Traditional Opera. The production is the
brainchild of producers, organisers, artists,
teachers and students from Hong Kong,
Taiwan and Shanghai. | would like to thank
everyone involved in the production —
they put in their all to make this a reality,
especially Hong Kong Arts Festival and Mr Wu
Hsing-kuo. This collaboration has been a
very worthwhile process and my sincere
congratulations to all involved.

Traditional Beijing opera techniques come
face-to-face with popular theatrical elements
in 108 Heroes. We hope this clash of traditional
and modern forms generates a new spark.
We also hope to attract more young people
into the theatre. This production has given
young performers the opportunity to tread the
boards. We hope our audiences share their
thoughts with us as it will help us take our
work to a higher level.

| wish the 2011 Hong Kong Arts Festival every
success.

Xu Xingjie is the Director of Shanghai Traditional Opera
School Attached to Shanghai Theatre Academy and
Director of College of Traditional Opera, Shanghai Theatre
Academy
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In 1986, a group of Beijing opera players, being
keenly aware of the decline of traditional Chinese
opera, began thinking seriously how to integrate
traditional Chinese opera with modern theatre.
Thanks to the efforts of Wu Hsing-kuo, Wei
Hai-min and others, the Contemporary Legend
Theatre (CLT) was founded in Taiwan.

Since then CLT has performed internationally
at such venues as the Royal National Theatre,
London (UK), Festival d’Avignon (France), Asian
Performing Arts Festival, Tokyo (Japan), 40th
Anniversary of Odin Theatre (Denmark) and
Lincoln Center Festival (US).

CLT has performed a broad base of work including
adaptations of Shakespeare, The Kingdom of
Desire (Macbeth) and War and Eternity (Hamlet);
adaptations of Greek tragedies, Medea and
Oresteia; traditional plays, Yin Yang River; newly
written plays, The Last Days of Emperor Lee Yu,
The Hidden Concubine and an innovative hip-
hop opera A Play of Brother and Sister. In 2005,
CLT took on a new challenge by adapting Samuel
Beckett's Waiting for Godot.

108 Heroes — Tales from Water Margin
produced in October 2007 integrates electronic
music, rock and Beijing opera. In The Butterfly
Dream, CLT integrated traditional Kunqu tunes
and Chinese Classical music with modern music.
In 2009, CLT performed The Legendary Pear
Garden again combining oriental and occidental
stage arts. Consequently CLT is renowned for
their fresh and unique approach to traditional

plays.
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00 The Companies

The College of Chinese Opera has ten majors:
acting (Beijing Opera and Kunqu Opera);
instruments (Beijing Opera instruments and
other folk instruments); acting (musical Chinese
Opera); performance (puppeteering, puppet
making and design); directing (Chinese Opera
directing); public affairs management (general
culture management); public affair management
(visual/acoustic art exhibition) and composing
(skill and theory, vocal design for Beijing and
Kun Opera). With 500 undergraduate and
postgraduate students, it is the biggest college in
the Shanghai Theatre Academy.

In 2006 the College was commissioned to
establish the Shanghai Youth Troupe of Beijing
and Kun Opera. The students of the College have
won many competitions and awards including:
the First Prize of the Young Actors Accreditation
Competition Showcase, the White Magnolia
Award, The Golden Flower Award of the Chinese
Opera Red Plum Awards, the Golden Prize of
the National TV Contest of Young Performers in
Beijing Opera, the Golden Prize of the 1st Beijing
Jinghu Competition (Youth Group), the Golden
Lion Award and the Golden Prize of the National
Puppeteering Competition.

The College of Chinese Opera’s goal is to
nurture young talent so both the students and
college become domestically prominent and
internationally renowned. The college continually
improves its education system and endeavours
to keep contributing to the inheritance and
development of Chinese Opera.
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Shi Nai'an came from today’s Suzhou, Jiangsu Province. A novelist living through the end
of the Yuan dynasty into early Ming, he was the author of Water Margin— one of the Four
Great Classic Novels, as well as the mentor of Luo Guanzhong, author of Romance of the
Three Kingdoms. Shi was a learned man: “Raise any question on classics, philosophers or
their treatises; lyrics, prose, poetry or song; astronomy or geography; medicine, divination,
astrology or physiognomy; he would be an expert of them all.” Shi passed the annual
county-level imperial examination and became a xiucai (licentiate) when he was 19; by
age 29, he passed the triennial province-level examination and was awarded the juren
(provincial graduate) title; then he became a jinshi, a graduate of the palace examination
when he was 36, thus joining the ranks of government officials. However, bureaucracy did
not suit him. Shi resigned disheartened and returned to his hometown to open a private
school. He also started writing Water Margin, which became the first novel to be written in
Vernacular Chinese.

At that time, Zhang Shicheng raised an army in Suzhou and declared himself emperor.
Seeing the utter corruptness and imbecility of the imperial court, as well as the dearth
and desperation his countrymen lived with daily, Shi decided to write books to help the
people and improve society. But instead of directly criticising the establishment for fear of
imprisonment, he channelled his feelings and ideas through retelling the popular tale of
Song Jiang and his rebellion against the court.

Translated by Gigi Chang
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Chang is a graduate from Fu Jen Catholic University, a radio host and prominent Chinese
writer. He has won the Literature Award of the United Daily News, the Literature Award
of the China Times and the Wu San-Lien Award of Literature and Arts among others. His
publications include Gongyu Daoyou (Apartment Tour Guide), My Kid Sister, Wild Child
and Chengbang Baolitu (Gang of the City State). His works are contemporary, playfully
exposing life’s absurdities. 108 Heroes is his first integration of drama with traditional
Chinese Opera.
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Director / Artistic Director / Main Cast

ooooooooooooooooboOoOoOoboOoOooOboOoOOoboOoOoOo
ooooooooooooooooboOoOoOoboOoOooOboOoOOoboOoOoOo
ooooooooooOooooooooOoOoOooooboOoo

19860 0000000000000 0OOOOODOOOODOODOODOO I
gboobooooobooobooooboobobobooboobobOoooobobbooooon
OOooOo0o0ooO0o0oboO0ooobzoolDOOOOOOOOOODOODODOOOOOODODO
OO0o0Oo0o00O00Do0ooOOoOooO0oO0oDbpDz2006000000000000000O
gooobooobooz2eo70o0oo0obooboles0oobDOoODn

A versatile performing artist who crosses various fields, Wu is the Artistic Director of CLT.
He started as a Beijing Opera actor and won the Military Golden Award for Best Actor three
times. In 1986, he co-founded CLT, and has been the leading actor and director in many of
their plays adapted from Chinese and foreign masterpieces. Wu is also a regular participant
of many international festivals. He has appeared in productions by director Zhang Yimou
and Nobel Laureate for Literature Gao Xingjian. In 1992, he won the Hong Kong Film Award
for Best New Actor. In 2007, Hu led CLT on an extensive US tour.
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Hong Kong born Chau is a famous singer and musician in Taiwan. A mathematics student,
he was discovered singing in a restaurant. The next year he was signed to Rock Records,
eventually becoming a Chinese pop superstar releasing over 40 albums with accumulated
sales of over 10 million copies. Chau won Best Male Singer at the Golden Melody Awards
in 1992. He composed music for CLT’s A Play of Brother and Sister.
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Wang is a “First Rank” performer, specialising in wusheng (military male) and laosheng
(senior male) roles, coached by Ru Yuanjun, Tan Yuanshou and Li Huiliang. His repertoire
includes Overturning the Armored Vehicles, Wild Boar Forest and Wu Song Fights the
Tiger. He has won the Plum Blossom Award and the Golden Prize of Military Roles at the
Mei Lanfang Awards, among others. He was also awarded the title of Beijing Opera Star by
the Chinese Ministry of Culture.
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Lin is the director of Tai-Gu Tale Dance Theatre creating 12 different productions including
End of Century Mythology. She is also the producer and administrative director of the CLT,
in charge of repertoire management and stage choreography. She was the general director
of Medea, the choreographer for August Snow and the choreographer of Princess Bari. In
2007 she adapted Chuang Tzi’s story into a Kunqu opera The Butterfly Dream.
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Li from Hubei, China is a “First Rank” composer. He has composed nearly 100 Beijing opera
pieces, including the theatre play The Wife of Yue Fei, the Chinese opera TV series The
Story of a Fabulous Fortune Teller and the Chinese opera radio drama Love in the Lane. His
works have won numerous awards such as the Wenhua Award. Li has been collaborating
with Taiwanese artists for over ten years, with works such as The True Story of Ah Q.
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Executive Director
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Ma is currently the opera director of the Taiwan GuoGuang Opera Company and one of the
founders of CLT. He specialises in wusheng (military male) roles and was trained by Lee
Tong-chun and Liu Yulin. He was granted a scholarship by the US Asian Culture Foundation
for a creative and academic exchange in New York in 1995. He directed The Red-Haired
Kid and The New Story of Fanjin; and has performed in CLT's The Kingdom of Desire,
Hamlet and Medea, among others.
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Stage Designer
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As a professional stage designer, Wang’s work includes Smoke for the Cloud Gate
Dance Theatre and A Bed for Four for the Creative Society. His other collaborators
include the Shakespeare’s Wild Sisters Group and Pai Hsien-yung. Wang is a lecturer at
the Chinese Culture University. He won the Belvedere International Achievement Awards
in Poland, the Taishin Arts Award and he was selected to be one of the adjudicators for
the Prague Quadrennial.
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Costume Designer
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Lai is versatile. His publications include Zhege Wuhui de Shenti (This Filthy Body); he has
helped create over 100 films; won the China Times Advertisement Award; created or co-
created over 50 dramas; his costume design for Ritual For Troy was presented at the 2007
Prague Quadrennial; he won the Taishin Art Award’s first prize for Once, upon Hearing the
Skin Tone; and he helps design company award ceremonies.
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Lighting Designer / Operator
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The productions that Wong Choo Yean has lit include Journey to the West by Dance Forum
Taipei; @ Dreamby Image In Motion Theatre Company; Time and the Room by Performance
Workshop; The Sun, Life and Light by The Tai Gu Tales Dance Theatre; Communicating
Doors by Godot Theatre Company; The Tempest by CLT; Tan Dun and Crouching Tiger,
Hidden Dragon-A Multimedia Concert; and WAHYU at the Korea Arts Festival.
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Visual Designer
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Wang served as the visual designer for the Museum of Contemporary Art Taipei and for the
opening ceremony of the Taipei International Flora Exposition. His works include Listening
to the River for the Cloud Gate Dance Theatre, Fools for the Godot Theatre, Woo! Barbie
for Meimage Dance, Unfading Love for Tang Mei Yun Taiwanese Opera Company and Little
Monk on the Cows Back for the F.G.S Foundation of Buddhist Culture and Education.
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Alexander Liu Lu Zhishen / Chao Gai
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Liu specialises in hualian (painted face) roles. He is an advocator of Beijing Opera and
founded the Pear Garden Martial Arts Club and Martial Arts Centre in Germany. He studied
under maestro Yuan Shihai and got his master’s degree from the Liszt School of Music
Weimar in Germany. In 1984, he won Beijing Television’s Silver Screen Award. He joined
CLT in 2010 and has performed in The Kingdom of Desire and The Tempest.
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Tai Li-wu Wu Song / Shi Xiu / Suo Chao
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Tai specialises in wusheng (military male) roles. Aside from Beijing Opera, he is known in
dance, drama and film ( The Seven Swords). His Beijing Opera repertoire includes Crossroads
and The Monkey King Stormed the Sea Palace. He performed in Tai-Gu Tales Dance Theatre’s
The Life of Mandela, CLT's The Kingdom of Desire, The Tempest and many others.
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Lin Chao-hsu Ruan Xiao’er / Ruan Xiaowu / Ruan Xiaogi / Shi Qian
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Lin specialises in wenchou (civil comic) and wuchou (military comic) roles. Presently a
member of CLT, he performed in their Waiting for Godot. Other notable performances
include Stopping the Horse, Zhao Jun Goes to the Frontier, The Little Shepherd and Catch
San Lang Alive, as well as many newly adapted plays.
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Lu Junyi/ Sun Li
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Xing, 23 years old, specialises in both civil and military /aosheng (senior male) roles. His
repertoire includes Decapitating the Son before the Gate of Yuan, Silang Visits His Mother,
The Ruse of Empty City and Sanjia Inn. He won the Outstanding Performance Award in the
First National Beijing Opera Student Competition held by CCTV.
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Lin Chong / Shi Wengong
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Zhao, 19 years old, specialises in wusheng (military male) and learned the Gai School
style. His repertoire includes Mount Ganyuan and The Centipede Range, among others.
He performed in Mount Ganyuan in Japan and the US. He won the Silver Award and the
Special Award at the First National Beijing Opera Student Competition held by CCTV.
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Hua Rong
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Sun, 19 years old, specialises in xiaosheng (young male) roles. His repertoire includes
Eight Huge Hammers, A Framed General and The Story of the Soybean Juice. In the same
year, he won the Outstanding Contribution to Shanghai Opera Award and the title of “Red
Plum and Golden Flower” at the 4th Red Plum Chinese Opera Contest.
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Xie, 20 years old, specialises in hualian (painted face) roles. His repertoire includes Entering
the Palace Twice, At White Water Beach, Two Generals and Farewell My Concubine,
among others. He has toured Hong Kong, Macau and Japan. Xie won the Bronze Award
and the Green Leave Award and the First National Beijing Opera Student Competition held
by CCTV.
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Wang Jianshuai Li Kui
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Wang, 18 years old, specialises in hualian (painted face) roles. His repertoire includes Qin
Xianglian, Visiting the Imperial Mausoleum, Visiting the Lower World and Five Dragons
Subdued. He won a scholarship from the China Jingju (Beijing Opera) Arts Fund.
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Liu Jin Hu Sanniang / Sun Erniang
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Liu, 22 years old, specialises in wudan (military female) roles. She performed
the role of Hu Sanniang in The Village of Hu, Li Yanfei in Entering the Palace
twice and Liu Jinding in The Heroine who Conquered the Four Gates.
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Gao Feng Wang Ying
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Gao, 17 years old, specialises in wuchou (military comic) roles. His repertoire includes
Little Cowherd, Shi Qian Steals the Armour and The Crossroad. In 2006, he won the Most
Popular Award in the CCTV programme The Pear Garden Arena.
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Ji, 19 years old, specialises in wusheng (military male) roles. His repertoire includes Combat
between Zhang Fei and Ma Chao and Overturning the Armored Vehicles. He won the Silver
Award at the First National Beijing Opera Student Competition held by CCTV.
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Shi Qian / Zhu Long / Chorus
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Li, 19 years old, specialises in wuchou (military comic) roles. His repertoire includes Little Cowherd,
The Crossroad and Shi Qian Steals the Armour. He has toured many times to the US, Japan and
Macau receiving positive reviews.
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Suo Chao / Zhu Hu / Chorus
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Lu, 17 years old, specialises in wuchou (military comic) roles. His repertoire includes Little
Cowherd and The Crossroad. He won the Bronze Award at the First National Beijing Opera
Student Competition held by CCTV for his performance in The Nine-dragon Cup.
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Huang Xin / Zhu Biao / Chorus
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Ji, 18 years old, specialises in wusheng (military male) roles. His repertoire
includes Lin Chong Flee by Night and Overturning the Armored Vehicles. Ji has toured the
UK, Korea, Japan, Hong Kong and Macau and has won the Small Plum Blossom Award of
Chinese Opera.
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Yan Shun / Chorus
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Wang, 20 years old, specialises in hualian (painted face) roles. His repertoire includes
Visiting the Lower World, Farewell My Concubine and Combat between Zhang Fei and Ma
Chao. He won the Small Plum Blossom Award in 2001 and 2003.
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Zheng Tianshou / Chorus
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Guo, 19 years old, specialises in wuchou (military comic) roles. His
repertoire includes Littfle Cowherd, Stealing the Armour, Stop the Horse, The Crossroad
and Triple Stealing of the Nine-dragon Cup.
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Guan Sheng / Luan Tingyu / Chorus
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Dong, 18 years old, specialises in hualian (painted face) roles. His
repertoire includes Visiting the Imperial Mausoleum, Decapitating Chen Shimei, Chained
Traps and Beating Jiao Zan.

Biographies translated by Martin Wang





